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THE MUSICAL TIMES.— January 1, 1866. 



KOYAL ENGLISH OPERA. 

The futile attempt of Mr. Clay during the last season, to place 
himself in the list of operatic composers, seems to have had so little 
effect upon the management of this establishment that we are com- 
pelled to seek for other reasons than the legitimate ones for again 
thrusting the abortive effort of an amateur upon the public. Let 
us hope, therefore, that Mr. Charles Deffell, whose operetta, Christ- 
mas Eve, was produced on the 13th ult., was satisfied by having had 
an air encored, and being called upon the stage to bow to his friends ; 
and that the management is also, in some manner, repaid for a 
failure which any intelligent person must have foreseen in a 
moment. We can scarcely believe that so weak a work could have 
been intended by the composer to be submitted to the honest 
criticism of a musical public ; and will content ourselves, therefore, 
by saying that we do not believe it can even serve the purpose of 
playing the people into their seats for the u Grand Christmas Panto- 
mime," which, as usual, is the main hope of the shareholders. We 
must not omit to mention, however, that the operetta was the means 
of introducing Mr. Miranda, a tenor, with an agreeable voice, but 
with scarcely sufficient power to fill so large a building. 



CRYSTAL PALACE. 

The instrumental works performed at the Saturday Concerts have 
been exceedingly interesting during the past month — the most 
attractive items being Mozart's Symphony in E flat, and Mendels- 
sohn's Overture Ruy Bias — and that the vocal music has not 
always been selected with the same care and judgment is no doubt 
partially attributable to the fact that in many — indeed in most — 
cases it is chosen by the vocalists themselves. We are glad to find 
that Mr. Henry Smart's Cantata, The Bride of Dunkerron, has 
been given, with Madame Rudersdorff , Mr. W- H. Cummings, and 
Mr. Lewis Thomas in the principal parts. 

SIGNOR ARDITTS CONCERTS. 

The euterprising director of these Concerts has succeeded in the 
task of making a portion, at least, of the "music of the future" 
popular, even with the mixed audience proverbially to be found at 
these entertainments. Whether Signor Arditi has carefully picked 
out all the melodies to be found in Wagner's Tanrihditser, or has 
dressed up his materials in such a fashion that the cookery has 
thoroughly disguised the ingredients, remains to be proved, at that 
problematical period when the opera shall have been submitted by 
Mr. Mapleson to his expectant^ subscribers ; but certain it is that the 
applause is prodigious and the excitement immense at the selection 
now nightly performed to crowded audiences. Should the enthu- 
siasm for this music spread beyond the walls of the theatre, and 
errand-boys be heard whistling the march from Tannhamer, we 
cannot but smile, in anticipation, at the astonishment of the many 
critical judges who, in Wagner's case as in many others, have com- 
menced a trial by pronouncing a verdict. Signor Arditi deserves 
much credit for having allowed Wagner to speak for himself; and 
the artistic vigour he has shown in the direction of these concerts 
leads us to hope that we may look forward to their annual repetition 
with full confidence that the public will hear not only what they 
know, but what they ought to know. 

SACRED HARMONIC SOCIETY. 

The performance of Israel in Egypt is no longer a duty to be 
annually discharged by this Society ; nor is the listening to it a task 
periodically forced upon the subscribers. The extraordinary co- 
herence of the Oratorio seems now thoroughly understood by the 
audience ; and the grand choruses formerly picked out for special 
applause, are now accepted, as they should be, as portions of the 
great design of the composer. The representation of this work, 
on the 8th ult., attracted an enormous audience to Exeter Hall; and 
we may safely say that, with the exception of its performance at 
the late Handel Festival, never were the choruses more magnifi- 
cently given. Mr. Sims Reeves sang the air, " The enemy said," 
with renewed power and enthusiasm (although so lately recovered 
from a serious indisposition) ; and the clear ringing voice of Madame 
Lemmens-Sherrington was heard to the ntmost advantage in the 
music of Miriam, the prophetess. Madame Sainton-Dolby, Mr. 
Montem Smith, Mr. Weiss, and Mr. Renwick are already too well 
known to need comment; but a good word should be said for Miss 
Kobertine Henderson, who in the duet, " The Lord is my strength," 
(with Madame Sherrington), gave unmistakable proofs of future 
competence as an Oratorio singer. 

THE PHILADELPHION. 

This Amateur Dramatic Society gave a performance at the New 
Royalty Theatre, Dean-street, on the 22nd ult., when an interesting 
selection of vocal and instrumental music was included in the even- 
ing's programme. Although dramatic news falls scarcely within 
our department, we cannot refrain from a passing commendation on 
the efforts of the majority of those engaged in the performance ; 
nor must we omit to mention a neat and pointed Prologue, written 
by Mrs. Cowden Clarke, and delivered by Mr. Alfred H. Littleton, 
whose performance of Joseph Surface in the School for Scandal was 
marked by the ntmost intelligence and dramatic feeling. The cast 
of the comedy also included Mr. Charles E. Fry {Charles Surface), 
Mr. William H. Seeker (Sir Peter Teazle), Dr. Poulain (Moses), 
and Miss Hannah Epitaux (Lady Teazle), all of whom were far above 
the usual level of amateurs — Dr. Poulain and Mr. C. E. Fry giving 
much evidence of real dramatic talent. The Play was preceded by 
the Comedietta, The Winning Hazard, in which Mr. Thomas Ward, 
Mr. Joseph RumbaU, Mr. W. Funcker, Miss Epitaux, and Miss Mary 



A. Coole were extremely efficient. In the music, which was introduced 
chiefly between the acts, Herr Doehler performed a fantasia on the 
violin in admirable style. He has a firm tone, and his bowing is 
marked bythe utmost freedom. His commandoverthe instrumentand 
true and unaffected expression lead us to hope that he can interpret 
classical music with the same success as he can attack a showy 
Fantasia; and we hope shortly that he will give us the opportunity 
of judging of him in this capacity. The Pianoforte playing of Miss 
Amy Littleton (who performed two duets with Mr. J. Barnby) was 
an extremely agreeable addition to the evening's entertainment; 
and Mr. Robert S. Hart and Mr. G. A. Morgan's execution of Bene- 
dict's bright overture to " The Crusaders," as a pianoforte duet, re- 
ceived, as it deserved, much applause. Some very good part-singing 
was included in the programme ; and the entire performance ap- 
peared to give the utmost satisfaction to an audience filling every 
part of the theatre. 



ROYAL ACADEMY OF MUSIC. 

The third Concert by the pupils took place on the 16th ult., at the 
Institution, Tenterden-street. Amongst the vocalists, Miss Bauer- 
meister displayed a very excellent voice and style ; and we have 
every reason to believe that, with careful training and experience, 
she will prove a credit to the Academy. Much praise must also be 
awarded to Misses Horton, Chadwick, Greenaway, and Isaacs, 
Messrs. Wells and Hamilton, who in their respective solos gave 
much promise of future excellence. Miss Buer, in the first move- 
ment of Moscheles' Pianoforte Concerto showed not only that she 
had an elastic finger, but that she had been educated in a good 
school, as did also Miss Kingdon, whose performance of Mendels- 
sohn's Rondo in E flat was highly creditable. Mr. C. Lucas con- 
ducted with his accustomed . ability. The Examination and 

Election of Candidates for the King's Scholarship, Westmore- 
land Scholarship, and Potter Exhibition, took place on Monday and 
Tuesday, the 18th and 19th ult. The Board of Examiners were — 
Mr. C. Lucas (Principal of the R.A.M.), and Mr. Lindsay Sloper and 
Signor Guglielmo, both unengaged in the Institution. The Candi- 
dates elected were: — For the King's, Miss M. Bauermeister; for the 
Westmoreland, Miss Emma Buer; and for the Potter, Mr. Arthur 
Fox. The following Candidates were highly commended by their 
Examiners : — For the King's. Misses Vokins, F. Kingdon, and 
A. E. Percy ; and for the Westmoreland, Misses S. Chadwick, 
M. Watts, and Josephine Williams. 



A Lecture "On the Musical Treatment of the 

Psalms," was given by Mr. John Crowdy, on the 30th November, 
before the College of Organists, at their rooms in Mortimer -street. 
Mr. Crowdy is already known to our readers as the author of a work 
called the " Church Choir-Master," reviewed by us in the January 
number of the past year. We regret that our space will not 
allow us to report the important points of his lecture, which had the 
utmost interest for the lovers of pure sacred music ; but as the sub- 
stance of it was the attempt to prove that the Anglican Chant is 
incompatible with the words of the Psalms in most instances, the 
only question that can arise with those who agree with him is 
whether his proposed " free chant " will remedy the defect. We 
have already stated our opinion that the Anglican Chant is an 
attempt to escape the want of form in monotoning ; and that in Mr. 
Crowdy's proposed "free chant," the compromise between the two 
systems will scarcely prove radical enough for one party, whilst it 
will prove too radical for the other. The effect, however, upon 
which Mr. Crowdy bases his reform, should alone determine the 
question ; and we quite agree with him that he should not be ready 
to fail until he has had an opportunity of succeeding. 

An agreeable evening may be passed at the Concert 

of the " Alleghanian Vocalists and Bell Performers " at St. James's 
Hall. They have succeeded in making their voices blend so per- 
fectly in the concerted music that the effect, although peculiar, is 
extremely pleasing; and their performances on the bells are really 
extraordinary, and nightly elicit the utmost applause. In their 
programme, they publish an immense number of extracts from the 
press in praise of their concerts, one of which is from Queen 
Pomare, on the occasion of a performance at Otaheite, which we are 
happy to say is translated. 

A letter from Mr. B. Congreve informs us that 

the Tonic Sol-fa Choral Society, mentioned in our last number afl 
meeting at the Tottenham Court Chapel Schools, is not under his 
direction, but under that of Mr.Thomas Gardner, a gentleman well 
known in connection with the Tonic Sol-fa movement. Mr. Con- 
greve's Choir — the Concert of which we noticed at the same time — 
has been trained entirely on the old notation. 

The Tonic Sol-fa Choral Society gave its first 
public Concert at the Store-street Music Hall on the 18th ult., when 
Haydn's Oratorio The Creation was given. Considering that the 
Society was only established in October last, every credit is due 
to the members and to their preceptor, Mr. Thomas Gardner, for the 
manner in which they sang the choruses of the Oratorio, many of 
the points being brought out with commendable precision ; but a 
small, and somewhat immature, band constantly marred their 
efforts ; and a pianoforte, which was used on the occasion, had an 
especially unpleasant effect in union with the orchestra. We think 
that it would have been more judicious for so young a society to 
commence its public performances with a strictly Choral Concert, 
as a work like the Creation, requiring a number of really good 
solo singers, loses very much in effect where the principal vocalists 



